


INO SECRET START 


May9_ A guard stops me at the entrance to the set to ask 
for identification. Two days ago Fellini decided to shoot his film behind 
closed doors, safe from the curious-benevolent-malevolent eyes of friends 
and journalists. It is generally believed that this intransigence will not last 
long, but I do not agree. 

On the set a dozen stagehands and electricians come and go, looking 
very busy, but I cannot fathom what all their activity is supposed to ac- 
complish. Fellini is behind the camera, flanked by Gianni and Pasquale, 
checking the wheels and levers that make it rise, lower and pivot to 
follow the action. 

The actors are still being made up. I watch the stagehands a little more 
closely, and discover there is some purpose in what they are doing. Wood 
and plywood are being nailed together, reflectors are being moved about, 
Wires are being strung, some furniture is being brought in—things that, 
after all, even a neophyte can recognize. 

The first actress to appear on the set is Olimpia Cavalli. She is wearing 
the same costume Sandra Milo wore in her test for the role of Carla in 
Fellini’s film. She is the first of a number of actresses who, in Guido’s film, 
will be tested for the part of—let us say, to compound the confusion, 
Signora Carla. Actually, Carla is Guido’s mistress. Guido is making a 
film in which people out of his life appear and, just like Fellini, he cannot 
decide on his interpreters. He has tests made for the part of “the mistress” 
(dressing the candidates in a costume inspired by Carla’s taste), La 
Saraghina, “the wife,” the priests, the little boy—who is to play the part 
of his hero as a child. The first shot of the picture is no different from 
the tests we have been making during the past weeks. 

The preparation of this picture has been the center of interest of every 
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